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FROM THE EDITOR 
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Western Swing Society Music News 

is published monthly by the 

Western Swing Society 

Views and opinions expressed by contrib-

uting authors are not necessarily those of the 

editorial staff or the Society. 

Submitted articles, publicity notices and 

letters not relating directly to the Society or 

its members may be published at the discre-

tion of the Editor, as space permits. The staff 

reserves the right to edit any and all items 

submitted for publication. 

 

Deadline for Submittals: 

All items, photographs, articles, and 

adôs are due to the Editor no later than 

the 10th of the month.  

Wow, ñThank Youò Big Trouble 

Band for an awesome Sunday of mu-

sic and danc-

ing. The 

floor was 

packed with 

our regular 

bunch of fun 

loving danc-

ers and there were so many new fac-

es. As usual our western swing fami-

ly does such a great job of making 

newcomers feel welcome. 

Big Trouble, led by Hall of Famer, 

Gary Blodgett, singing, playing gui-

tar and fiddle kept everyone dancing. 

In the band was; Dan Cribb on bass, 

vocals and sax; John Bush on har-

monica and vocals; Chris Cacace on 

drums; Shauna Lea, vocals; and spe-

cial guest Bill Bergren on pedal 

steel. 

Next up was our ñtirelessò house 

band lead by Bill Enyeart, playing 

lead guitar and singing. On stage 

with Bill was; Ralph Chase playing 

piano and singing; Steve Clark on 

bass and singing; Lenny Serdahl Sr. 

playing lead guitar and singing; Bil-

ly Smith playing guitar and fiddle; 

Jimmy Baughman lead guitar and 

singing; Bill Cornett on drums and 

singing; Biff Adam on drums; and I 

got a chance to play fiddle with the 

band. Itôs always an honor to be 

asked to play and make music for 

the Western Swing Society. All 

these guys feel the same way. 

Continued Page 4 

The Western Swing Society 

PO Box 2474 

Carmichael, CA 95609 

westernswingsociety.net 

Facebook: SacramentoWesternSwingSociety 

 

Founded in 1981 by Loyd and Perry Jones  

to enable performance, preservation and 

perpetuation of the unique American art 

form known as Western Swing Music. 

Officers: 

President, (Open) 

Vice-President, Chuck Webb (916) 689-9546 

Treasurer, Edward Burhans (916) 225-3645 

Secretary, Olen Dillingham (916) 645-8878 

 

Other Directors: 

Tony Arana (775) 971-3070 

Rex Barnes (916) 704-1566 

Ronnie Elkan (916) 765-4345 

Linda Michael (916) 870-7463 

Dave Rietz (916) 806-0520 

 

Staff and Committee Chairpersons: 

Decorating Chair, Rex Barnes 

Equipment and Staging, (open) 

Historian, (open)  

Jam Room, Tony Arana  

Membership Director, Chuck Webb 

Music Director, Ronnie Elkan/Doug Weiss  

Newsletter Team: Editor, (open) 

 Layout and Publication: Ronnie and                       

  Shelley Elkan, 

Photographer, Donald deMars 

Public Relations, Rex Barnes 

Raffle, Bob and Virginia Kuykendall 

Youth Program, Edward Burhans, Dave 

Rietz, Dave Chan 

Slide Show, (open) 

Sound Engineer, Gary Blodgett 

Hey Folks, ñNo 

Room at the Innò 

last month. 

Packed room! 

Itôs always a 

highlight for the 

folks that partici-

pate. Weôd like to have you write 

to us about your experience if you 

play in the jam room or go in to 

listen. We'll share your comments 

here in this column. Just send 

your thoughts to this email:              

ronnie.elkan@gmail.com or send 

us a letter via snail mail. In the 

meantime weôll list the players 

who joined us last month. 

Bobby Giasson and Tom 

McVeigh on lead guitar and vo-

cals; Lenny Serdahl, Chris Gias-

son, Jimmy Baughman and Nick 

Dennis on lead guitar; Dave Rietz 

on fiddle, mandolin and vocals; 

Chuck Webb on bass guitar; Bill 

Enyeart on bass and vocals; Grace 

Clark, on rhythm guitar and vo-

cals; Nancy Long, Maxine Chan, 

Ralph Chase and Eddie Burr on 

vocals. Bill Cornett and Larry on 

drums and vocals. Dave on Key-

board. 

Thanks gang. It was great!!!!!! 

Until Next Time, See Ya! 

Tony Arana, Jam Room Host 

JAM ROOM JAMMERS 

tel:%28916%29689-9546
tel:%28916%29%20922-2299
tel:%28916%29645-8878
tel:%28916%29%20806-0520
mailto:ronnie.elkan@gmail.com


 

 

MAILBAG 

Dan Cribb (Advertisement for the 

February dance) 

So.... tomorrow (Sunday) from 1 to 

3pm at Machinist Hall in Rancho Cordova, Big 

Trouble will again be privileged to play at the 

monthly Western Swing Society dance. It is an hon-

or to be asked to perform at this event, where leg-

endary musicians from every corner of Traditional 

Country and Western Swing come together to play 

music that you never hear on the radio anymore.  

 

Jill 

We  had so much fun yesterday! Really enjoyed sit-

ting back in the jam room listening to some amaz-

ingly talented musicians. I didn't play or sing but 

had a great time. Thanks for the greeting and intros. 

I'll be back soon! 

 

Thank you, everyone, for your contributions to our 

mailbag! 

Ronnie and Shelley Elkan/Editors 
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"Swingin' West" -  Mike 

Gross 

KSEY- FM, Seymour, TX  

March 1, 2018  

Songs 

1 One Fiddle, Two Fiddles -  Bret Raper  

2 Let Me Off in Texas -  Chuck Cusimano  

(Cusimusico)  

3 Headed to the Barn - Hot Texas Swing 

Band 

4 Weõre the Time Jumpers-  The Time Jump-

ers (Rounder)  

5 Swing Me Back to Texas - 3 Trails West  

6 Love is Just a Two Step Away - Jean Staf-

ford  (Australian)  

7 Too in Love- The Farmer & Adele  

8 Old Shoe - Laura Lee Northcott  

9 Singing Cowboys-  Dawn Anita & Don Hosea  

(Free Country)  

10 More West Than Texas -  Notable Excep-

tions  (Santa Rita)  

Albums 
1 Somewhere  Near Austin -  Bret Raper  

2 Time Changes Everything -  Leon Rausch    

3 Off the Beaten Trail - Hot Texas Swing 

Band 

4 Kid Sister - The Time Jumpers (Rounder)  

5 Big Hat, No Cattle -  Big Hat, No Cattle  

6 I Hear You Talkinõ- Lake Travis Fiddlers   

7 Paul Schlesinger & his Knights of Western 

Swing- Paul Schlesinger 

8 Live at Barbes - The Brain Cloud  

9 Recollections in Swing - Uptown Drifters  

10 Green Mountain Standard Time -  Rick & 

The Ramblers (Airflyte)  

Mike Gross Top 10 

Dave Alexander was named En-

tertainer of the Year by the 

Academy of Western Artists. 

Throughout his successful and 

award winning career, this dy-

namic entertainer has gained the 

respect of his peers while mesmerizing his audienc-

es with each performance. His talents as a performer 

are unsurpassed as recently exemplified upon his 

induction into the Texas Western Swing Hall of 

Fame, Male Vocalist of The Year by the Academy 

of Western Artists and newly appointed Cadillac 

Sponsorship. You can see more information about 

Dave's extensive career by visiting 

www.davealexander.com. Tune in to Dave's syndi-

cated Network program and his weekly KKUS 

104.1 FM show. Dave's popular radio show brings 

to life the fun and exciting sounds of Western Swing 

Music! 

Compliments of Barbara Martinôs ñWestern Swing 

Monthlyò publication. 
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ALBUM REVIEW with MIKE GROSS 

MEMBERSHIP 

Any Changes? Keep us up to date on any chang-

es in your membership information, especially email 

addresses. We canôt get your newsletter to you un-

less we have your current information.  

You can mail changes in your information to the 

Society at P.O. Box 2474, Carmichael, CA; phone it 

to (916) 689-9546; or email it to member-

ship@westernswingsociety.net. Thanks! 

Keep on Western Swinginô 

Album: Into the Wide Open 

Sky 

Artist: The Farmer & Adele  

This is an eight tune CD by a 

new group comprised of two 

very talented musicians. 

Grace Adele does vocals and plays guitar and 

tap. Keenan Wade also does vocals and plays 

mandolin and guitar. Joining them for this 

album are three legendary Riders in the Sky 

members, Ranger Doug- rhythm guitar and 

vocals, Too Slim- upright bass and vocals and 

Woody Paul- fiddle and 

vocals. Doug is also an 

integral part of the 

Western Swing super 

group, The Time Jump-

ers.  

Seven of the eight 

tunes were written by Grace and Keenan. The 

remaining gem is a Merle Travis masterpiece 

borrowed from Hank Thompson and the 

Brazos Valley Boys, Too in Love. This one has 

Top 10 charting all over it again. The origi-

nals include the swinging Wrong Day  and the 

western sounds of Saddle Up Song. The Tex-

as dance hall sound can be heard on both 

What Would it Be Like  and A Fool for Loving 
You. There is also Gone Long Gone and with 

top 10 possibilities all over it, Join the 
Dance. The album closes with Ranger Doug, 

Too Slim and Woody Paul in the spotlight on 

Words of Wisdom.  

The CD can be obtained for $10 from 

www.everybodylovesthefarmerandadele.com   

It is also available from iTunes and CDbaby.  

Mike Gross, KSEY-FM, Seymour, TX & KTNK

-AM, Lompoc, CA  

February 14, 2018  

Letter form the editor continued from page 2 

 

Nancy Long , Shelley Elkan and Rob Shotwell 

joined in to do some singing with us. Rob picked a 

few on guitar also. 

Super Bowl Sunday wasnôt enough to slow down 

our great dancers. As you will see from the great 

photos in the pages to come, everyone had a great 

time. Big thanks to our WSS photographer, Don de-

Mars for all the work he does, from photography to 

picking up trash. He never stops. 

As always the list of volunteers is too long, but we 

canôt thank you all enough. It takes a team to put on 

a dance. 

Hey, I saw some young faces roaming around with 

instrument cases. I think we are starting to see our 

ñyouth groupò start to form. Letôs support this with 

everything weôve got. Itôs the future for WSS. 

Last but not least, Thanks for being there last month 

and I hope everybody is looking forward to Michael 

Ray and the Fortunate Few this coming dance. 

Co-editor Ronnie Elkan 

tel:%28916%29689-9546
http://www.everybodylovesthefarmerandadele.com


 

 

RICHARD CHON 
Inducted October 1, 2017 

I have been involved with music as long as I can 

remember ï my earliest memories are of stretching 

out on the carpet of a dark living room floor, listen-

ing with awe to the burnished tones radiating from 

my parentsô Silvertone console hi-fi (Beethovenôs 

ñEmperorò Concerto, the wonderful golden glow of 

those vacuum tubes!), or hearing the mournful 

strains of my fatherôs violin as he played his roman-

tic German violin pieces. 

In other words, the hook was set pretty early on, and 

since then my lifeôs pursuit has been to apprehend 

that vast sense of the sublime I experienced lying on 

the living room floor in our home in suburban Buf-

falo, NY. 

I began studying violin at the age of eight and will 

never forget the first time I heard a symphony or-

chestra (the Buffalo Philharmonic Orchestra in 

Kleinhans Music Hall led by Lukas Foss). I grew up 

in Buffalo during those heady days of 1970s con-

temporary music. Buffalo was and is a great place to 

have a passion for music. Itôs where, without too 

much effort, you could rub elbows with some great 

American composers like Aaron Copland, John 

Cage, Elliott Carter and Morton Feldman, and hear 

ear-popping, mind-blowing performances by such 

esteemed artists as Kyung-Wha Chung, Steve Reich, 

Isaac Stern, and the young Michael Tilson Thomas. 

Buffalo was also a place where you could slip into a 

bar under-age and check out jazz masters like Stan-

ley Turrentine, Johnny Griffin or Lee Konitz for not 

much more than the price of a couple drinks. Or 

have your angst slam-danced out of you by a pack 

of howling, over-driven guitars in some forsaken 

downtown punk club. Now that was a sentimental 

education. 

In middle school, I was fortunate to be selected as a 

member of the Erie County Orchestra, which con-

vened every year for one week, during which the 

best and brightest of the regionôs young musicians 

met and vied for supremacy. For violinists, it could 

be a nerve-wracking experience, but the good part 

was that we all got to perform in an orchestra many 

times larger than any weôd ever played in before. To 

be part of that wall of sound was, for a 12-year-old, 

Continued on Page 9 
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FOOD AVAILABLE 

Thank you to the  American Legion Post 

#9 for providing us with delicious hot 

food at our monthly dances! 

JAMES C. ñJOEò HOLLEY 
March 31, 1917 - July 25, 1987 

Inducted October 7, 1984 

 

James C. "Joe" Holley, the left-handed fiddler for 

Bob Wills and His Texas Playboys, was born on a 

farm outside Stephenville in West Texas. 

Joe started playing mandolin at the age of 5 before 

he learned the fiddle eight years later. He would 

work on his family's farm during the day, and 

played his fiddle in the evenings. He first played 

professionally at the age of 13 in a country dance 

hall. Although Joe was left-handed, his fiddle was 

setup for a right-handed player. 

Joe's fascination with stringed instruments started at 

an early age, and Joe frequently played in country 

dances around his home in Erath County, Texas. At 

the age of 16 Joe got a job in the kitchen of the Cra-

zy Water Hotel in Mineral Wells, Texas and wound 

up playing in the kitchen crew's band.  

In 1934, at the age of 17, Joe joined Pinky Meyers 

and the Dixie Rhythm Boys in Fort Worth, Texas. 

He later played with Elmer Starborough and the 

High Flyers, Papa Sam Cunningham and the Crystal 

Spring Ramblers, and Ocie Stockard and the Wan-

derers. 

In 1941, at age 24, during a small group recording 

session in Fort Worth, Holley was discovered by 

bandleader Bob Wills who overheard Joe playing in 

the next studio, and wanted to hire him, but didn't 

have an open spot for a fiddler in his band. So Bob 

arranged for Holley to move to Tulsa to play for his 

brother's band, Johnnie Lee Wills and His Boys, 

where they toured throughout Texas, Oklahoma, 

Kansas, Missouri and Arkansas. He joined Bob 

Wills and His Texas Playboys in 1944 in California. 

Continued On Page 8 

Board Meeting Invitation 

You can attend the Societyôs monthly Board meetings; 

first Sunday of each month starting at 10:30 a.m. in the 

Machinists Hall in Rancho Cordova. 



 

 

APPLYING FOR MEMBERSHIP AND NEWSLETTER SUBSCRIPTION 

Submit the following information in a note with your check to:  

The Western Swing Society, P.O. Box 2474, Carmichael, CA 95609: 

Name(s), mailing address, email address, and telephone number. 

Fees (make check payable to Western Swing Society) 

Individual Membership, $15 per year.  

Couples Membership, $20 per year. (one address only).  

Dues renew every July. 

If you join during any other month, your membership fee will be prorated to align with the July renewal.  

You will receive a color version of our newsletter via email. Paid membership also includes reduced admission fee at 

Society music functions, and the right to vote in Society elections and on proposed By-Law changes. 
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Sunday, March 4, 2018 ~ 1:00 pm-3:00 pm 

Michael Ray & Fortunate Few  

FOR YOUR ENTERTAINMENT AND DANCING PLEASURE 

Check out Barbara Martinôs 

http://www.wsmonthly.com/subscribe.html 

Please assist the ladies at the door by having your 

RED MEMBERSHIP CARD in your hand as you 

enter the Hall. Thank you for your cooperation. 

BIG REQUEST! 

UPCOMING BANDS  

March Michael Ray & The Fortunate Few 

April Tony Arana & The Jam Room Band  

May Geoff Miller & The Sactown Playboys 

June Shelley Elkan & Bite the Bullet 

July Bob Woods & the Dusty Rustlers 

August Lincoln Highway 

September Robby James & Streets of Bakersfield 

October Hall of Fame (10/5 to 10/7/2018) 

November Eddie Burr & The Western Swingers 

December Grace Clark & Swingitude 

THANK YOU, TYPISTS! 

Big thanks go out to our volunteers: Claudia Ezzell, 

Olen Dillingham, Edd Burhans, Ronnie and Shelley 

Elkan, for helping to digitize historical biographies 

so they can be added to our website by Dave Rietz. 

Dave is doing a ñbang upò job of modernizing our 

website! Check it out! 

HELP! Here is a way that 

everyone can help. Letôs do a 

better job of clearing the tables 

before we leave. It makes it so 

much easier for the clean-up 

crew. Thank You. 

JOIN THE JAM-A-RANA 

The Jam Room is proving to be a great success and 

a lot of fun.  Time often runs out on the main stage 

for guest performers but that doesnôt mean you  

canôt strut your stuff.  Come on back to the JR 

where Board member, Tony óJamminô Arana is in 

charge.  Bring your instrument, voice, fans, or what-

ever and share your talent.  Weôd love to hear you. 

http://westernswingsociety.net/
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Western Swing Society Board Meeting Minutes 

February 4, 2018, 10:44 AM convene 

Roll Call: Chuck Webb, Edd Burhans,Dave 

Rietz, Rex Barnes , Ronnie Elkan. Guest; Don de-

Mars 

January 2018 Minutes: Approved 

Presidentôs Report: None 

Treasurerôs Report: Presented by Edd. $700 in 

January admissions. 

Public Relations Report: Rex stated that there is 

preliminary planning for a Fundraising Dinner 

Dance on Thursday, May 10th, 2018. We do not 

have a commitment from a band yet, but conversa-

tions have begun. 

Newsletter Report: Ronnie said there will not be 

a Presidentôs article and requested monthly updates 

on the Youth Program. 

Youth Program and Scholarship Report: Edd 

stated that our Youth Director, Dave Chan, will at-

tend board meetings on a quarterly basis, beginning 

with the March 2018 meeting. Progress continues on 

the Western Swing Fake Book. 

Monthly Music Report: Ronnie said that we cur-

rently have a full schedule of volunteer bands for 

2018. 

Website Report: Dave  provided statistical data 

on our outreach and use. 

Old Business: Chuck Webb will handle the liquor 

license on a quarterly basis rather than monthly as in 

the past. 

We are operating without a president and are doing 

fine so far. Chuck has been running the meetings. 

New Business: None 

Motion made to adjourn. Adjourned 11:24 AM 

PICTURES NOW AVAILABLE ONLINE 

TO DOWNLOAD AND PRINT 

Pictures are now available online. A link will be 

available for each monthôs dance pictures in the 

newsletter and on our website  

http://westernswingsociety.net/. 

 

2-4-2018 Montlhy Dance pictures 

https://photos.app.goo.gl/olDKsxr8rFB4Qy3Q2 

http://westernswingsociety.net/
https://photos.app.goo.gl/olDKsxr8rFB4Qy3Q2


 

 

Joe Holley Continued from Page 4 

The band played on the California circuit-Los Ange-

les, the San Joaquin Valley and the San Francisco 

Bay area during and right after World War II, and 

was based for part of that time in Fresno. 

Joe Holley, often called "Jody" by Bob Wills, made 

many records with Bob Wills and appeared in half a 

dozen Republic Pictures Western movies in the 

1940's. He performed countless times on radio and 

television. 

Joe Holley stayed with Bob Wills longer, and trav-

eled more miles with Bob Wills than any other Tex-

as Playboy fiddler. Holley continued touring with 

Wills until 1949, and continued playing occasional 

concerts with Wills for the next 12 years. 

Joe Holley opened with the Texas Playboys at the 

Golden Nugget in Las Vegas, and played all the 

western swing tunes made famous by the original 

group. 

"He never took a steady job after he quit" Joe's wife, 

Jean Holley said. "He was a salesman, owned the 

Nugget Grocery Store, but he always played on the 

side." 

Jean also said "He never took it (his music) very se-

riously; it was a sideline, a way to make some mon-

ey when there wasn't any money." 

In 1978, Holley played the fiddle on the Reunion 

album, which was considered one of the greatest 

western swing albums ever recorded. 

In 1982, Joe Holley was featured on the Festival of 

American Folklife on the mall of the Smithsonian 

Institute in Washington, D.C. For the ten day festi-

val he played with the Johnnie Lee Wills Western 

Swing Band made up of the country's best surviving 

Texas Swing musicians. 

Dr. Guy Logsdon, a retired University of Tulsa pro-

fessor of folk music, stated "He was one of the great 

fiddle players of western swing." 

Joe's son, James Jr., worked as a radio station an-

nouncer in Fresno, as well as being a country-

western bandleader. 

Joe Holley died July 25, 1987 at the age of 70 in 

Fresno, California after a bout with pneumonia. He 

is buried in Clovis Cemetery in Clovis, California. 
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Bobby Black ð for decades, at the pinnacle 

of pedal steel 

By Andrew Gilbert 

February 6, 2018 updated: February 6, 2018 4:18pm 

Like generations of bandleaders before him, Myles 

Boisen knew just whom to call when he needed a 

pedal steel player who could come in without re-

hearsals and nail every solo. 

Last September, Boisenôs band Crying Time put to-

gether a birthday tribute for the late country music 

legend George Jones at the Ivy Room in Albany, 

featuring a stellar roster of Bay Area vocalists. The 

icing on the cake was Bobby Black, the pedal steel 

guitar master whoôs played an essential role on the 

Bay Area music scene since the early 1950s ñIôm 

sure he hadnôt played some of those George Jones 

songs for decades, and he sounded great on every 

one we did,ò says Boisen, who met Black several 

years ago while engineering a session at his Guerril-

la Recording Studio in Oakland. ñBobbyôs a nation-

al treasure, one of the very best.ò 

Black returns to the Ivy Room with Crying Time on 

Feb. 24, and heôs revisiting the George Jones mate-

rial with the band and 

other special guests at 

Armandoôs in Mar-

tinez on March 17. 

At 83, heôs contem-

plated retirement sev-

eral times, but the 

calls keep coming for 

gigs and Black keeps saying yes. The caveat is that 

he doesnôt do rehearsals, figuring itôs too far a drive 

from his home in Manteca. ñIf Iôve ever heard a 

song, I can play it,ò Black says. 

Black not only heard Jonesô early material, he 

played on it. Their paths first crossed in 1951, when 

the teenage Black and his younger brother, the late 

guitarist Larry Black, landed a plum gig with the 

house band at San Joseôs Tracy Gardens. A soldier 

stationed at Moffett Field in Mountain View would 

come by regularly in uniform and sit in. 

ñWe called him George the Singing Marine,ò Black 

recalls. ñWe knew right away this guy is really 

good, that he should go to Nashville.ò 

Continued on page 10 



 

 

Richard Chon Continued from page 4 

an unforgettable sensation.  I remember one year, 

the music was Tchaikovskyôs moody and turbulent 

ñMarche Slav,ò and like many of the tone poems 

and programmatic symphonic pieces of the Roman-

tic era, it was soundtrack music before soundtracks 

were invented, which is to say it was intensely cine-

matic, and Iôm sure many of us in that junior high 

ensemble conjured up vivid images in our mindôs 

eye as we gave expression to the musicôs grand nar-

rative arc. 

In college, I studied America literature. Afterward, 

and for many years, I worked as a music journalist ï 

a truncated career that nevertheless brought me to 

the unlikely destination of Bakersfield, CA, which is 

where I discovered Bob Wills and Buck Owens, and 

found possibilities for the violin I scarcely knew ex-

isted. This led to my current occupation as leader of 

the Western Swing band, the Saddle Cats. In the 

Saddle Cats Richard is joined by Hall of Famers 

Bobby Black and Bing Nathan along with Hank 

Maninger. Richard who played with Dan Hicks and 

the Hot Licks and the Sons of the San Joaquin and is 

a veteran of the Bakersfield honky tonk scene. He 

handles the fiddle and vocals in this group. Togeth-

er, Bobby and Richard form the nucleus of a West-

ern Swing combo that uncannily recreates the tex-

tures and drive of the Western Swing bands of the 

golden era. I perform country and western music, 

and the Cajun music of French Lousiana, and con-

tinue to play classical violin in various regional or-

chestras around the San Francisco Bay area. 

When I first began composing music for films, I 

found it to be a liberating experience. Because it is 

intrinsically a collaborative medium, film is a much 

richer environment for musical ideas. Rather than 

beginning with the vast infinity of silence, you begin 

with the image on the screen. And just as I, as a boy, 

happily reverse-engineered a Cinemascope narrative 

from the mournful strains of ñMarche Slav,ò I find it 

just as easy now to come up with musical correlative 

to, letôs say, a Depression-era photograph by Dor-

othea Lange. 

I find that Iôm able to combine the totality of my 

musical experiences, from Bach to bluegrass, in the 

music I write for film. You could call me a poly- 

Continued Next Column 
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Richard Chon Continued 

stylist, but thatôs just where my career has brought 

me. Every composer starts out as something of a 

mimic, and movie music especially requires a com-

poser to whip up pastiches and replicas of historical 

styles. Still, I like to think that whatever its influ-

ences or reference points, my music speaks with in-

ner conviction and possibly possesses its own au-

thenticity. If I may quote Duke Ellington by way of 

Peter Schikkele, ñIf it sounds good, then it is good.ò 

Like I said, writing for movies is a license to do an-

ything. But you have to observe one imperative: to 

create music whose principal concern is not process 

or system, but emotion. Film composers return mu-

sical expression to its original purpose, as a signifier 

of human feeling. Thatôs a lot easier to do than try-

ing to divine an avenue out of post-Serialism ð or 

post-Minimalism, for that matter. 

So we are freed from the necessity to be a ñCapital-

Cò Composer ï who strives to stay one tick ahead of 

history, who writes to the academic gallery, or who 

strains simply to be au courant. Capital-C Compos-

ers ð think Brahms and Schoenberg ð constantly 

have the weight of tradition bearing on their shoul-

ders, but a film composer has only to serve the mo-

ment at hand, and to make his audience experience 

an emotion ï sadness, elation, love, fear, awe, 

amusement, grief, aspiration ï whatever feeling 

might be intended for that image. If I can, on behalf 

of the filmmaker, locate that emotional trigger in-

side of my listeners, if I can jog loose an unbidden 

sense memory or animate a deep, long-hidden feel-

ing ï then I feel like Iôve done my job. 
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Bobby Black continued from page 8 

Instead, Jones went back to Texas, which is where 

he met up again with Black, who had moved to 

Beaumont as a member of Blackie Crawford and his 

Western Cherokees. Black played on a series of re-

cordings for a new label called Starday, including 

Arlie Duffôs hit ñYôAll Comeò and the sessions that 

launched Jonesô sensational career. 

An incurably curious musician, Black has taken pe-

dal steel far beyond its usual contexts. Not to be 

mistaken for slide guitar, which is a technique, the 

pedal steel guitar is an instrument unto itself with 

two or three necks positioned horizontally in a box-

like console. The strings are played with a metal 

slide (the ñsteelò in pedal steel). Itôs a modern inven-

tion that emerged out of Hawaiian music but came 

into its own as a staple of Western swing in the 

1930s. Thatôs the music that caught Blackôs ear and 

with which heôs most closely associated. 

He introduced a new generation to the inimitable 

pedal steel sound in the early 1970s when he joined 

the pioneering country-rock combo Commander Co-

dy and His Lost Planet Airmen. Commander Cody 

(a.k.a. pianist George Frayne) had heard Black many 

times in the house band of the San Jose bar Cow-

town and set out to recruit him for the Airmen. 

A generation older and hailing from a different mu-

sical world, Black was reluctant, ñbut they talked me 

into it,ò he recalls. ñI played my first gig with them 

at a Nashville DJ convention, and I dressed like I 

always did at Cowtown: a French vest and high col-

lar. I was really square. All the guys in the band 

looked like they always did ð holes in their jeans, 

shirts inside out ð but they didnôt put me down; 

they loved it.ò 

He crisscrossed the country with Commander Cody, 

while also touring with New Riders of the Purple 

Sage and Asleep at the Wheel, ñmy favorite band to 

play with,ò Black notes. ñThey were so tight. They 

did a lot of ensemble stuff I used to do with my 

brother.ò 

These days heôs reaching another generation with 

young acts like San Jose singer-songwriter Ren 

Geisick, a jazz-tinged Americana artist who calls 

Black for all her big gigs, like this weekôs Friday,  

Continued next column 

Feb. 9, concert at San Joseôs Montgomery Theater, 

where sheôs recording a live album. 

ñThe pedal steel adds a certain color to everything,ò 

Geisick says. ñAnd everything Bobby plays fits per-

fectly.ò 

R.I.P. Gene Albright 
Gene was born on January 4, 

1930 in Carmargo, Oklahoma. 

He started music at the age of 

7 and at the age of 14 was the 

youngest member of the sym-

phony and for two years, and 

led the second violin section 

of a 93-piece orchestra. That 

was in Amarillo, Texas. 

The family moved to Oklahoma. At that time Gene 

decided to play country music. He wanted to play the 

steel guitar but his dad said, ñNo, you are going to 

play the fiddle.ò Gene put his first band together and 

started playing dances. Then the folks moved to Per-

ryton, Texas. Gene worked as a plumberôs helper to 

make enough money to move to Fresno, California 

and started playing western swing music there.  

Gene went to Yosemite and started playing with the 

Diamond G Trio. He heard that Bob Wills was play-

ing at Wills Point so he moved to Sacramento to ap-

ply for a job with the Texas Playboys. Instead he be-

came a piano player for Loyd Frankini. At that time 

he met Glenn Tarver and they started playing twin 

fiddles. Gene joined the Ole Rasmussen Band, the 

Nebraska Corn Huskers, and was Oleôs band leader. 

At that time Gene met Juanita, who was singing 

where he was playing. They were married in 1959, 

and were among the founders of the Western Swing 

Society, serving in its early years as officers and vol-

unteers. He and Juanita were among the founders of 

the Western Swing Society and served for many 

years as officers and volunteers.  

Gene joined the Loyd Jones Western Swing Band, 

where he remained for forty years playing with the 

best musicians. He was inducted into the Western 

Swing Hall Of Fame in 1982 and the Pioneers of 

Western Swing Hall Of Fame in Seattle, Washington 

in 1969. 

Continued Page 12 
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WHAT A GREAT TIME! 
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CELEBRATING OUR GOOD TIMES 
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FRIENDS AND FAMILY 
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TIMES FOR THE MEMORY BOOK 

Thank you, line dancers, for honoring the 

dance floor rules and only line dancing in the 

designated corner. The main floor is for 

couples dancing only.  

Gene Albright continued from 10 

Gene and Juanita, who is also a Western Swing Hall 

of Fame member, moved Reno Nevada, where he 

started playing with Kenny Lowrey, a former mem-

ber of Billy Jack Willsô band. 

Gene passed away on January 7, 2018 following a 

series of health problems. He always said he felt 

blessed for his music and his wife, Juanita, and their 

children and grandchildren. He was an energetic 

presence on the bandstand, fiddling and singing for 

the dancers, and will remain in the memory of all 

who heard him play. 
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 TOE TAPPINô 
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GUEST BAND ~ GARY BLODGETT AND BIG TROUBLE 
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HOUSE BAND ~ THE DRY CREEK BAND 


